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romance |
with Norfolk |

A new book charts the filming of The Go-
Between in Norfolk and its royal premiere in
Norwich 40 years ago. Ian Collins reports.
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a royal screening of the movie

sensation of the moment.

Quite right too, since Norfolk

was the true star of The Go-

Between, one of the first films
to be shot almost entirely on location.

Crowds lined Prince of Wales Road, to
see the Queen Mother arriving at the ABC
Cinema, where 1,300 other guests awaited.
The audience included many Norfolk folk
lately hired as film extras.

Novelist L.P. Hartley, screenplay writer
Harold Pinter, actors Dominic Guard and
Edward Fox, and director Joseph Losey’s
wife, Patricia, were presented to HM,
who then sat down doubtless to enjoy the
show.

Dominick Harrod - whose mother, Billa,
had organised the charity screening for
Norfolk conservation causes — was directly
behind the Queen Mum. He remembers: “I
saw the entire film through her diamond
tiara.”

Had Joe Losey been present, rather than
filming in Mexico, he might well have
viewed his masterpiece Julie Christie as
if through a minefield.

For a brilliant new book by Christopher
Hartop — Norfolk Summer: Making the
Go-Between (John Adamson Publishing,
£12.99) — declares the director to be not
only “one of the great artists of the 20th
century” but also the hero of a mighty off-
screen drama.
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After reading such a gripping saga,

produced as a 40th anniversary tribute !
to aid the Norfolk Churches Trust, I was :
left with a sense of amazement that this

landmark movie was ever made at all.

The author, a major film fan who lives
near Fakenham and normally writes on |
antique silver, says by way of an opener !
that “the fortuitous coming together of !
writer, director, actors and technicians, :
who essentially work as one, ¢an produce :
a work of art as masterly as if it had been |
created with one mind and one pair of

hands.

“It happens all too rarely in the cinema, 3
beautifully The past is
illustrated with snaps and stills, then : .
a foreign
suspected to be a curse. Which fits all too

: : country: -
Leslie Hartley had stayed with a :

they do

Dereham, in one of those golden summers |
At a cricket match between hall and thlngs
village he saw rural feudalism openly on :

differently

but it did happen with The Go-Between.”
His 80-page account,

outlines the overcoming of what many
well with the lovely-ugly story.
schoolfriend at Bradenham Hall, near

just before World War One.

parade, but there may also have been other

events in private which made the author’s |

there....
First published in 1953, the book begins :

with one of the most celebrated sentences

in English literature: “The past is a !

foreign country: they do things differently !

career — and scarred his personal life.

there.”

- Losey - a left-wing American

. exiled by McCarthyism - battled for

. the film rights which Hartley, to his
. bitter regret, had rashly sold.

screenplay from Harold Pinter as
. early as 1963, but years of struggle .

. accentsand locations wereall priorities
. from the outset.

had been paired in the hit film Far

It then relates how young Leo
Colston (Dominic Guard in the
film), poised between childhood
innocence and knowingness,
is recruited as a messenger by
class-crossing lovers Marian
Trimingham (Julie Christie)
and tenant farmer Ted Burgess
(Alan Bates).

Trapped in both their passion

From the Madding
Crowd - were the
stars insisted on
by the money
men. Luckily, they
were perfect for
their roles (Hartop
reveals that other
names in the

frame included

and the conventions of their Marianne ]
time, the pair have a devastating Faithfull and
impact on each other and on their Mick Jagger).
curse-invoking go-between. The leading lady’s
Hartop recounts how Joseph whopping fee

box office profits)
was negotiated by
her boyfiend of
the time, Warren
_Beatty. His presence

in Norfolk alone was a
sensation - media mania
over a tempestuous
relationship causing a
fine actress to retreat
into a reclusiveness
from which, even
now, she emerges only
rarely.

But finally, in the
summer of 1970, the
cameras were set to roll.
Sadly, there was no

Losey had commissioned a draft

ay ahead before the scene of the
ction got anywhere near Norfolk.
Lord (Bernard) Delfont, the head of
money-supplying EMI and frequent
near-puller-of-plug, emerges as a

villain of the piece.

Director and screenwriter wanted
maximum realism, so Norfolk actors,

Julie Christie and Alan Bates - who

($50,000 plus 10pc 62 -





	[image: image4.jpg]summer that year. The searing backdrop to

flaming passion was often shot under grey

skies that could not be wholly diguised.

The key location was Melton Constable
Hall, 17th century seat of the Astley family
and then — as now — an empty treasure.
It was filled with Edwardian finds from
Norfolk junk shops.

Ted Burgess’s farm was in Hanworth,
where a specially-planted cornfield was
harvested by the star with an 1870s sail
cutter belonging to Teddy Mack, of Pond
Farm, Bodham. An authentic accent came
after coaching by Dick Joice, presenter of
Anglia TV’s Bygones.

Alan Bates swam naked in Hickling
Broad, and led the cricket match on

ictur:

Thornage Common. The church scene | Clockwise from

was shot at Heydon and the horse auction = main picture, Julie

. Christie and Alan

Houses were rented and hotels booked Bates at the cricket

out all over North Norfolk for cast and | match; Ted and

crew — Cromer’s Hotel de Paris being a Leo in the

favourite. The Loseysrented in Brancaster, . farmhouse kitchen; '

while Christie and Beatty took Burgh Hall | Leighton, Fox
near Aylsham, and Bates and his wife and . andGough; Alan

new baby bagged Bale Hall near Melton :- Bates harvesting;

- Julie Christie
As many people as possible were hired | cycling, and the
locally - though a troubled teenager . Queen Mother

named Stephen Fry bicycled over in high greets ITV Anglia

. at the premiere.
Itteringham novelist Elspeth Barker was :

enlisted along with five-year-old daugher !

on Norwich’s Tombland.

Constable.

hopes, only to be sent on his way.

: CANAL + IM.
— !

Raffaella, though her toddler son then
broke free from a baby-sitter and ruined
a shoot of the cricket match. “We’d better
put that child in costume,” said the
director.

Many hired from the Norfolk of 1970
were fresh from roles rife across rural
England in 1900 — gardeners, maids, cooks,
farm labourers. The lately retired butler
from Felbrigg Hall was swiftly recruited.

Christopher Hartop records some
hilarious set-pieces. The aged Lord
Leicester, decked in period attire,
arrived from Holkham due to a crush on
Julie Christie as well as a desire (also
unrequited) to be part of movie history.

Melton Constable’s neglected lawns were

: soruined that set decorators resorted to a
. covering of green paint which then stuck
¢ to many a long white trailing dress.

Hickling Broad was so shallow that a

. cruiser grounded in camera shot and
¢ had to be freed by Alan Bates and others.

Heydon villagers gave the film crew a

. cool welcome after an earlier invasion by
. Monty Python’s Flying Circus.

But what triumph ensued. The film took

. the top prize at the Cannes Film Festival
. (beating Death in Venice) and there were
. BAFTAs for Harold Pinter, Dominic
- Guard and toff-playing actors Margaret
. Leighton and Edward Fox.

The magic endures. As Julie Christie

says: “It’s such a soft, sad, spell-like film.”

Maybe Norfolk was the ultimate winner.
The Loseys kept a Brancaster link until
moving to Paris in 1975. Actors Roger
Lloyd Pack and Michael Gough bought
locally, and most of the other stars seem
to have considered doing so.

Film crews have been fellowing in their
wake ever since. :

Our landscape continues to look
magnificent in the movie as in real life,
and as Christopher Hartop comments:
“In many respects
North Norfolk today is
unchanged from 1970, and
1900.”

Cue a little rewrite.
The past is not a foreign
county: they don’t do
things so differently
here.

The Norfolk Churches Trust will host

a gala charity screening of The Go-
Between, at the Hollywood Cinema, in
Anglia Square, Norwich, on Friday at -
7pm. Members of the cast and crew -
including Dominic Guard and Roger Lioyd
Pack - will introduce the film, and Anglia
TV news clips of the shoot and the 1971
royal screening will also be shown.
Tickets, £25 each, from Sara Foster
(01328 700225, sara.foster@btconnect.
com). Or visit www.norfolkchurchestrust.
org.uk for an application form.
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